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Why I Want to Make Movies: 50. 
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Pictures to Teach Spanish 


to Troops 

MERICAN troops stationed in the 
A Antilles will see Hollywood motion 
pictures with super-imposed Span- 

ish titles to assist them in learning the 
Spanish language, Colonel Smathers, in 
charge of special services for that area, 
told foreign managers at a _ luncheon 
meeting at the Harvard Club yesterday. 

At the request of the Colonel all the 
majors agreed to supply a special An- 
tilles Dept. of the Army’s special serv- 
ice, with three prints of all pictures di- 
rectly from New York. Antilles depart- 
ment covers Puerto Rico, Cuba, the Dutch 
Island of Aruba and Curacao, and other 
spots. U.S. bases in the area were for- 
merly serviced direct from company ex- 
changes in San Juan, P.R. 

Servicing of prints from here will be 
on the same paid basis as previously, but 
will expedite showings and insure earlier 
screenings for the troops. A film man, 
likely George Barnett, will be appointed 
to handle the Army’s Antilles depart- 
ment from New York. 


Disney Museum Trustee 
Walt Disney was elected a trustee of 
the Museum of Modern Art at the annual 
meeting of board of trustees. Disney was 
one of the first sponsors of the Museum 
Film Library and one of the first to 
donate his films to it. 
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Photography War Committee 


HE American Standards Association 
has made public a request from the 
War Production Board on behalf of the 
armed services that it set up a War 
Committee on Photography to develop 
specifications for the various types of 
photographic and cinematographic equip- 
ment used by the armed forces. This 
followed action taken by a committee in 
New York at which representatives of 
the armed services and of manufacturers 
of photographic and cinematographic 
equipment thoroughly discussed the ad- 
visability of undertaking such a job. 
This committee recommended: (1) that 
a War Committee on Photography be set 
up at once; and (2) that a subcommittee 
of representatives of the armed forces 
outline the order of the work so that the 
most important jobs can be undertaken 
first. 





CLASSIFIED 


ADVERTISING 





FOR SALE 


FOR SALE 





OPTICAL SOUND REDUCTION PRINTER, 
COMPLETE, $1250.00; BELL-HOWELL 
SINGLE PHASE SYNCHRONOUS CAMERA 
MOTOR, $100.00; RCA GALVANOMETER 
STRING VIBRATORS, $5.00; 3-PHASE CAM- 
ERA MOTORS, RCA MITCHELL, $47.60; 
BELL-HOWELL, $77.50; TWO ELEMENT 
GLOWLAMPS, $9.50; DUPLEX 35MM STEP 
PRINTER, $425.00. S.0.S. CINEMA SUPPLY 
CORPORATION, NEW YORK 18. 


WE BUY, SELL AND RENT PROFESSIONAL 
AND 16mm EQUIPMENT, NEW AND USED. 
WE ARE DISTRIBUTORS FOR ALL LEAD- 
ING MANUFACTURERS. RUBY CAMERA 
EXCHANGE, 729 Seventh Ave., New York City. 
Fstablished since 1910. 


IMPROVED DUPLEX 35MM PRINTER, with 
two Bell-Howell Cams and Shuttles. Perfect 
Registration for Color or Black and White, and 
process plates. Also Bell-Howell Step Printer 
with Registration Pins ideal for duplication. 
85 MM HOLMES AND DEVRY Portab'e Souna 
Projectors. Hollywood Camera Exchange, 1600 
Cahuenga, Hollywood. 


FORD 1% ton Sound Truck equipped with latest 
Blue Seal noiseless variable area recording equip- 
ment, 220 volt, 3 phase generator for motors, 
battery charger, RCA and W.E. microphones. 
Complete, ready for operation. Also stock of 
synchronous and Selsyn motors. BLUE SEAL 
SOUND DEVICES, 305 East 63rd Street, New 
York, N. Y. 

LIGHTS—SUPER KLIEGEL SUN 5000 watt. 
Clear Beam Super Spots 2000 watt. 2000 watt 
CP and 3200 K Bi-Post Bulbs. 5000 watt CP 
Bi-Post Bulbs. Film Associates, Dayton 9, Ohio. 











MOLE-RICHARDSON Microphone Boom, Model 
No. 103B, Serial No. 37. Excellent condition, 
cannot be told from new. $1425.00 f.o.b. Glen- 
view, Ill. Coronet Productions, Glenview, III. 





FRIED LITE TESTER 
In like new condition 


CAMERA EQUIPMENT COMPANY 


1600 Broadway New York 19, N. Y. 


BERNDT-MAUER PROJECTOR, 16mm. camera, 
portable recorder, main channel, 2 film phono- 
graphs, RCA 70-B turntable and other equip- 
ment. Irving B. Dyatt, Corvallis, Oregon. 
35mm. PARVO MODEL L DeBRIE all metal, 
motor driven camera. Complete with motor 
and five lenses, gyro tripod and other extras, 
$1,500.00. Len Galezio, 5914 Melrose Ave., 
Hollywood, Calif. Phone: HO-1767. 


SALE 





EYEMOS SINGLE, AND TURRET cam- 
eras, B & H Standard Complete Camera outfits ; 
12, 32, 110 volt motors, tripods; 16mm. high 
speed printer $750.00. Lots hard to get equip- 
ment in stock. Try us. Trades accepted, bought. 
MOGULL’'S, 57 West 48th Street, New York 19. 


WESTERN ELECTRIC Double System 35mm 
Sound Editor; Holmes 16mm Sound Projector, 
1000-watt Booth Auditorium type; Duplex 
35mm. Printer for picture and sound track: 
16mm. Continuous Contact Sound and Picture 
Printer; Akeley camera, 35-60-100-150-300- 
425mm. lenses; 5 magazine; motor, tripod, 
many attachments; DeBrie camera, Model L, 
new tachometer; friction and crank tripod; 110 
volt motor; Mitchell type mounts; magazines. 
WE BUY—TRADE—SEND US YOUR LISTS. 


CAMERA MART, 70 W. 45th St., New York City 
STOLEN! 





BELL & HOWELL Utility Model SOF Pro- 
jector and Loudspeaker, No. 304071. 
3” projector lens, extra equipment. 
1,000 watt lamp, extra equipment. 
rubber-covered leader. 
Eastman Cine Special Camera, has my name, 
Fred C. Ells, engraved on a plate on the 
underside of the lens mounting. Usual 1” 
lens and adapter. 
Eastman carrying case for same, blue velvet 
lining. 
Eastman metal tripod, for Cine Special. 
15mm. Wide Angle Eastman lens. 
 g 1.6 Eastman Te'ephoto Lens. 
4%” 4.5 Eastman Telephoto Lens. 
6” 4.5 Eastman Telephoto Lens. 
2 Kodachrome filters. 
Anyone having information of above equipment 
contact Fred C. Ells, 844 Toyopa Dr., Pacific 
Palisades, Calif. Phone: Santa Monica 52628, or 
AMERICAN CINEMATOGRAPHER. An ample 
reward will be paid for its recovery. 





WANTED 





WANTED TO BUY FOR CASH 


CAMERAS AND ACCESSORIES 
MITCHELL, B & H, EYEMO, DEBRIE, AKELEY 
LABORATORY AND CUTTING ROOM 

EQUIPMENT 


ALSO 


CAMERA EQUIPMENT COMPANY 
1600 BROADWAY, NEW YORK CITY, 19 
CABLE: CINEQUIP 





WE PAY CASH FOR EVERYTHING PHOTC 
GRAPHIC. Write us today. Hollywood Camer 
Exchange. 1690 Cahuenga Blvd., Hollywood. 





WE BUY—SELL—TRADE ALL MOTION Pi‘ 
TURE EQUIPMENT, SOUND AND SILEN’ 
SEND YOUR LIST. THE CAMERA MAR’ 
70 WEST 45TH ST., NEW YORK CITY. 





AMERICAN CINEMATOGRAPHER 








